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mentioning the. degree of base servility to "which some of the
illustrious of modern literature have unblushingly stooped to
please this queen of the buskin. The acts of injustice done
to other actors and actresses to make room for some very in-
ferior talent, merely because its possessor bore the name of
Felix, are recorded in the memory of many a poor sufferer.
The advancement, the interest of her own family were sought
•without regard to any considerations of equity or even grati-
tude. A flagrant instance of this occurred in the case of a
very charming and deserving actress, who personated, with
remarkable talent the suivantes of Moliere. Mademoiselle
Aveuel had consented to accompany Rachel on several of her
foreign tours, and had proved one of the most efficient mem-
bers of her company. But absence, especially in the position
of Mademoiselle Aveuel, is always dangerous. On her return
she found herself without any engagement. Mademoiselle
Rachel immediately proffered her powerful influence, and per-
suaded her to take no steps whatever, as she took it upon her-
self to obtain the engagement at the Th££tre Francais. She
appointed an. hour for Mademoiselle Aveuel to call upon the
manager, saying she would have the whole thing settled by
that time. Eachel kept her word; when Mademoiselle Aveu-
el, punctual to a minute, .was wending her way to the man-
ager's office, she met Sarah, who was leaving it, and who in-
formed her with great glee that she had just signed a very ad-
vantageous engagement that her sister had procured for her.
Poor Mademoiselle Aveuel's heart sank at this communica-
tion, but she went in notwithstanding. The thing was too
true: Mademoiselle Rachel had obtained the contract—/or
Tier sister. The victim had unfortunately no protection, no
means of advancement.
A few words are due here to this charming actress, whose
pure mind and strict principles contributed as much as her
real talent to make her an honor to her profession. Aline
Aveuel, who had entered the Conservatoire about thS same
time as the tragedienne, made her d&but in 1839, and obtained
great success in another line of the dramatic art. She was
one ofthe best representatives of Moliere's soubrettes that had
been seen for many years on the boards of the Theltre Fran-

